
 
 

 

 

OVERCHURCH ART LONG TERM PLAN 
Year Autumn Spring Summer 

3 Stone age cave wall finger painting. 
Celtic patterns- continuing ‘knot’ 
designs, initially in pencil then black 
felt tip and drawing ink. 
 
Colourful African masks 
representing native animals, 
elephants, meerkats and monkeys, 
linked to yoga and Rainbow Project. 

Junk sculpture after ‘The Iron 
Man’ 
 
Drawing- facial proportions and 
partner portraits. Link to 
Tutankhamun mask making 
using plastic masks covered with 
brown tape- beards and 
headdresses added. Gold acrylic 
paint, metallic paper. 
Use of clay to create miniature 
sarcophaguses and shabti.   

Still life and flowers- Van 
Gogh. Link to science and 
plants unit- Victorian botanical 
drawings of plants. Paint in 
watercolour from real life, 
beginning with daisies dug up 
from the field, including roots. 
Still life on white table cloths 
with fabric and real flowers, 
paint on brown cardboard box 
card to make use of white a 
choice. 
 

4 Clay Greek pots, decorated with 
myth related imagery in black and 
orange. Pot/ amphora paintings on 
card to illustrate moments from 
myths. 
Medusa snakes to surround image 
of her face. 

Andy Goldsworthy, 
environmental art. Look at the 
genre in its widest sense, 
extending to include graffiti art 
and Antony Gormly’s beach 
figures in Southport. 

Tropical fish painting with 
emphasis on fine motor skills 
and control of paint. 
 
Abstract cat images, Louis 
Wain psychedelic cats- 
stencils, masks and prints. 

5 Pre-Raphaelites and narrative 
painting study/ biography, following 
Lady Lever visit. Rossetti, 
Waterhouse.  
 
Post- impressionist still life with fruit, 
Cezanne. 
Watercolour landscape paintings 
‘en plein air’ 

Chagall. Look at repeating 

themes, collect ideas, small 

group, large-scale mixed media 

images.  

 

Observational drawings- 

bicycles: pencil, chalk, charcoal, 

paint, pen and ink. 

Romero Britto, icons, Pop Art. 
 
Colour wheels.  
 
Design and make heraldic 
shields to represent own 
families, interests etc. 
 
 

6 Bayeux Tapestry images to tell the 
true story of the battle of Hastings. 
 
Portrait painting after Hilliard and 
Holbein. Compare/ contrast with 
modern work of Christian Furr. 
 
Calligraphy in pen and ink linked to 
Shackleton diaries. 

Picasso, Braque and Cubism. 
Mixed media portraits using a 
limited palette. Guernica. 
 
Frida Kahlo unit. Self portraits 
after study of her techniques. 
 
 

Aztec calendar wheels and 
day of the dead ‘sugar skull’ 
masks. 
Gustav Klimt- life size whole 
people, collage and mixed 
media. 
Photography/ biography of 
Ansel Adams, linked to 
English planning: Candy 
Gourlay, ‘Shine’. 
 

 

 
Overchurch Junior School Art Subject Content and Long Term Plan 



The Art Curriculum and RESPECT Values 
 
Resilience 
A determination to succeed and the ability to continue with a task overcoming obstacles, viewing the 
experience as a continuous problem-solving exercise. Employing strategies that help facilitate 
success, such as drawing very lightly until we are sure the lines are in the right places. Use 
examples where even recognised geniuses, such as Leonardo, have made and corrected ‘mistakes’. 
(They aren’t mistakes, they are changes made in response to a perceived need.) Seeking out 
guidance when necessary, from teachers and peers. If you aren’t happy with your work, change it. 
 
Empathy 
Consideration of others whilst working. The ability to share and take turns, to ensure our working 
area and equipment does not impinge on anyone else’s area or personal space. When working as a 
member of team, the views of others are considered and dealt with fairly and sensitively. Ensuring 
views expressed concerning the efforts of others are constructive and kind. Providing 
encouragement when appropriate. 
 
Self-Awareness 
Management of media whilst considering others. To be able to negotiate, debate and compromise 
when necessary during group tasks. Conscious knowledge of our own strengths, areas for 
development and tendencies, considering, building on or moderating these as necessary. 
 
Positivity 
A belief that they can and will succeed. Approaching a task with optimism. Avoidance of statements 
such as ‘I can’t draw’, from either children or teachers. Art is learnt. Good artists make a lot of art. 
Positive reinforcement from teachers and peers will help ensure this is the case. Expressing clearly 
the positive aspects of others’ work. New ideas, techniques and processes are approached with 
enthusiasm. 
 
Excellence 
The materials available in school are all top quality, from high-grade cartridge paper to expensive, 
artists’ grade acrylic paint. Paint brushes are of professional quality. We cannot anticipate excellent 
results with poor quality resources. Work celebrated through display should always be of excellent 
quality. Excellence may be found in several different aspects of art. Children typically associate 
achievement here with the ability to draw in a realistic style. Children may have excellent colour 
sense. They may paint much better than they draw. They may use pattern skilfully and to excellent 
effect. Calligraphy may be a personal strength. An untidy person may paint with tremendous 
expression. Recognise and build on strengths. Teachers and children need to be able to identify the 
huge spectrum of excellence in art. 
 
Communication 
Effective use of strategies to manage materials and space. Use of manners when moving around, 
trying to get past others, or wishing to share or borrow resources. Polite and helpful dealings with 
peers, offering well-intentioned advice. 
 
Teamwork 
Cooperation when working as a small group, sharing materials. Supporting each other with 
constructive advice. The ability to accept advice and to act upon it. To take turns and exercise 
patience. Consideration of the feelings of others, consulting them before making changes or 
deviating from the group’s vision. 


